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where interest was centred upon no less a personage tha.
the Duke of Wellington, dressed in a blue coat and whit
trousers and standing spell-bound before a painting fr
Landseer.

After nearly four years of business routine an opportunity
of painting his first portrait presented itself to the younj
student. An elderly Jewess, selling oranges one day in th<
offices, approached Hunt in the hope that he would buy o;
her. " I can't buy your oranges, Hannah," was the reply,
" but if you like to come into the back office I will paint
your portrait." Delighted with the idea, she consented,
and in a few days an uncompleted but sufficiently advanced
portrait adorned the office wall, which the master viewed
with astonishment at the likeness. The latter's friends
were summoned to see the painting, and it was then circu-
lated among their friends, until the rumour of it reached the
ears of the young artist's father, who, filled with real alarm,
returned with increased vigour to the charge, and made
every effort that he could to discourage the wayward boy.
Hunt held vigorously to his intentions, and it is one of the
strongest testimonies to his strength of will and firmness of
convcition that he overbore all obstacles and finally won the
day. At the age of sixteen he threw off once and for all the
encumbrance of office-drudgery, and applied himself
whole-heartedly to the study of art. The portrait of old
Hannah remained unfinished, but what marvellous genius it
displays in one whose instruction had merely been snatched
up at odd moments in the midst of a routine and in the face
of obstacles which would have broken the spirit of a less
robust youth!

Dependent now, on account of financial troubles at home,
upon his own resources, and with but a few coins in his
pocket he practised his art among the sculptures of the